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AMERICAN ART NEWS. 



Gertrude V. Whitney's Fountain. 

There is no question about the strength 
of the workmanship and the remarkable 
skill in modeling shown in Gertrude V. 
Whitney's (Mrs. Harry Payne Whitney) im- 
posing white marble fountain with three he- 
roic male figures now on view in the great 
foyer of M. Knoedler & Co.'s establish- 
ment, 556 Fifth Ave., to remain to Apr. 4. 

This most important group of sculpture, 
which was intended for the palm room of the 
projected new Arlington Hotel at Wash- 
mgton, D. C, received an honorable inention 
at the Old Salon in 1913. The three nude 
figures of young men bend under the weight 
of a large Isasin decorated with fish heads 
.and bunches of sea grapes, which they 
support with their heads, shoulders and 
hands. The pose and modeling of the fig- 
ures, which are a good deal alike in type, 
is masterly, notably in the strained backs 
and the rigid legs. These have short. tree 
trunks as part supports, which it is intended 
to finally remove. 

The men stand on a triangular base which 
has truncated ends and while there seems 
to be some insistence on the effect of strain 
on the feet the general massing and the 
handling of the detail of the modeling is so 
strong that to speak of this almost seems 
hypercriticism. 

Eighteenth Century Drawings. 

From the well-known collection of J. P. 
Heseltine come the 80 drawings by French 
artists of the 18th century now on view to 
Apr. 16, at the galleries of E. Gimpel and 
Wildenstein, 636 Fifth Ave. There are 
shown examples of Boucher, Watteau, Fra- 
gonard, Drouais, Largilliere, Natoire, Saint- 
Aubin, Portail, Favray, Perelle, Baudoin, 
Carle Van Loo, Oudry, Cochin fils, Carro- 
gis, Leprince, Liotard, Mercier, Moreau and 
Ollivier, as well as a few by unknown men. 

Notable among the Bouchers are a beau- 
tiful red chalk female nude held at $20,000, 
which took the artist probably but 20 min- 
utes to finish. "Mars and Venus," "Venus 
and Love," "Venus and Cupid," and "Diana 
Leaving the Bath." Among the best of the 
Watteaus are "Studies of a Child and Wo- 
man Standing," "Study of a Woman Sitting 
on the Ground" and "Studies of a Child and 
Two Hands." The Fragonards include "The 
Bull," which was in the recent Fragonard 
exhibition held by the same firm. The 
Drouais is the "Head of a Young Girl," the 
Cochin, a "Portrait of Antoine Thomas," 
the Largilliere "Le Due de Bourgogne." The 
Portail, "Portrait of a Woman in Bust," the 
Le Prince, "Baths at Riga," and the Mer- 
cier, 

Black and Whites by Whistler. 
There is now on view at Knoedler & Co.'s, 
556 Fifth Ave., a most interesting display of 
drawings, a painting, etchings and litho- 
graphs by Whistler. The painting repre- 
sents "La Mere Gerard" and is said to have 
been the first original picture painted by 
Whistler in Paris, when he had a studio in 
the Rue Campagne-Premier. The drawings 
are the little "Nude Arranging Her Hair," 
"Miss Alexander," a sketch for the paint- 
ing which now hangs in the Tait Gallery in 
London, a "Street Scene" and a "Draped 
Figure," with a nude figure on the back. The 
etchings include "Lindsay Houses" from Sir 
John Day's collection, "The Beggars," which 
is one of 12 or 14 painted by Goulding after 
the artist's death; "Turkeys" and "The Bal- 
cony," with the artist's writing and signa- 
ture on the back; "A Fragment of Picca- 
dilly," "Long Venice," "Nocturne Shippmg, 
"Regent's Quadrant" and "Pantheon, Lux- 
embourg Gardens." Among the lithographs 
are "Limehouse," "Gaiety Stage Door," "Old 
Battersea Bridge," "The Laundress," "Un- 
finished Sketch of Lady Haden," "Count 
Robert de Montesquieu," "Portrait of Miss 
Howells," "La jolie New Yorkaise,"^ "La 
Fruitiere de la Rue de Crenelle" and "Ken- 
sington Gardens." 



Misses Mase and Judson at Powell's. 

Two woman painters, whose work has 
individuality and charm, Carolyn C. Mase 
and Alice Judson are holding a joint exhibi- 
tion at the Powell Gallery, 983 Sixth Ave., 
through Mar. 25. Miss Mase shows some 
eighteen oils and watercolors, all high in 
key and joyous in color. She is especially 
successful in getting atmospheric effects 
and in the massing of color. "A Glimpse 
of Spring," one of her best works, fairly 
"breathes" the season, tender in treatment 
and poetical, "Off the Coast Seaconnet" 
an interesting marine is treated in a 



Watercolors by Charles Wyatt at Braus'. 

At the Braus Galleries, /17 Fifth Ave- 
nue, Augustus Charles Wyatt of London is 
holding an exhibition of watercolors of 
the Royal gardens and Shakespeare's coun- 
try. The artist, who is also a horticul- 
turist, shows well his intimate knowledge 
of his subject in the works he exhibits. 
Every flower and group of flowers shows 
character, and the atmosphere of the 
charming places he has chosen to depict, is 
ably exemplified. 

Some of the most interesting gardens 
depicted are "The Diamond Garden, Bag- 



decorative manner, "Meadows, Statenishot Park, Duke of Connaught," "Sandring 
Island" is a shimmering piece of color j ham-Daffodil Glade, King Edward VII," 
work and a good composition. "The First "Anne Hathaway's Cottage," "Shakespeare's 
Snow" and "Morning on the River" and j Garden," "The Dell, Sandringham," "The 
"The Golden Daybreak" are also note- I Round Tower, Windsor Castle" and 



worthy, 

Miss Judson is more positive in her in- 
terpretation of nature. She handles her 
brush with a sure and steady hand and 
shows good taste in her choice of subjects. 
A number of the works were painted in 



"Townsend Place, Oyster Bay." 

The artist was awarded the diploma of 
honor for garden painting at the Royal In- 
ternational Horticultural Exhibition in 
London in 1912. He purposes remaining 
in this country several months, paintin" 



Venice and ring with the atmosphere of | the beautiful gardens of America, for which 
that locality. "After the Rain, Venice," he has a number of commissions. Cer- 



Sunny Day, Venice," "Street in Venice," 
"The Market" and "Dalmatian Boats" are 
among the best works. "The Cornfield in 
Autumn" with warm, golden tones is an 
interesting landscape, poetical and true. 



Wbrk by Ricketts and Shannon. 

At the galleries of the Berlin Photo. Co., 
305 Madison Ave., are 180 vvorks forming 
the first American exhibition of those 
Damon-and-Pythias-like brothers in the arts 
of pictorial expression and printing, Charles 
Ricketts and Charles Shannon. They are 
rarely interesting artistic personalities and! and furnishings 

legitimate successors to the best of the } in the first room Clara T. MacChesney's 
Pre-Raphaelite Brotherhood. _ There are directly painted portrait of the artist B. J 



tainly no one as well qualified as Mr. 
Wyatt, has attempted the painting of these 
subjects. 

Woman Painters at City Club. 
The City Club has invited, for the first 
time, a group of well known woman paint- 
ers to exhibit at their gallery, 55 West 44 
St., until April 1. It is one of the best ex- 
hibitions yet held at this gallery. The art 
committee has been especially happy in 
the selection of the works, which harmon- 
ize with the warm brown tones of the walls 



suggestions now of Blake and Rossetti and. 
then of Millais and also, dominating all in 
the paintings of Mr. Ricketts, of Delacroix. 
There is something very noble about the 
paintings of Mr. Ricketts which include 
"The Fleight of Cleopatra," "Job and His 
Comforters," "Don Juan and the Statue" 
and "The Departure of Tobias" and his lit- 
tle bronzes, Baryelike in quality, are superb. 
Among them are "Orpheus and Eurydice" 
and "Salome and Herodias." His drawings 
are of much interest, but it is Mr. Shannon 
that carries off the laurels with his drawings 
on paper and on stone. Remarkably fine 
are his red chalk drawings of his friend, his 
nudes among others, and his chiaroscuro 
woodcuts. There are wood engravings for 
"Daphnis and Chloe," designed by Mr. Rick- 
etts and engraved by both men. The oil 
paintings by Mr. Shannon are well drawn 
and painted, but lacking something in qual- 
ity. They are "Portrait of the Artist," "The 
Toilet," I and II, "Daphnis and Chloe," 
and "The Wood Nymph." 



Deville's New York Etchings. 

An etcher of decided talent, and with 
much architectural knowledge, Henry De- 
ville of Paris, who has recently returned 
there after his third season of decorative 
architectural work in this country has on 
view to Apr. 15 at the Braun Galleries, 13 
West 46 St., 50 etchings, for 38 of which this 
city and vicinity have furnished the sub- 
jects. The collection is an interesting one 
as the etcher has a fine eye for the pictur- 
esque, and a facile needle. His last plate 
is. "St. Thomas Church, Interior," and 
among the others are the Woolworth Build- 
ing through "Municipal Building Portico," 
quite like Piranesi "St. Paul Colonnade," 
"Singer Tower from Depeyster Street," 
"City Hall Park," "Fishing Boats, East 
River Docks," "From the West Shore," 
"Metropolitan Tower," "Pennsylvania Ter- 
minal," "Old House in State Street," "City 
Hall Park," "The Brooklyn Bridge from 
Frankfort Street," "The Curb Market" and 
"Pier Eleven." The French set includes "St. 
Etienne du Mont," "Flecke, Notre Dame," 
"Quai au Sable" and "Cour du Donjon." 



Bulwer Grandson's Pictures. 

The Hon. Neville Lytton, son of Owen 
Meredith, poet and first Earl of Lytton, and 
grandson of Sir Edward Bulwer Lytton, 
can stand on his own feet artistically though 
he is of remarkable literary lineage. He 
has further carried out the family tradition 
by his marriage to Miss Judith, daughter 
of Mr. Wilfred Blunt, the poet and great- 
granddaughter of Byron, so that his children 
are descended from both Byron and Bulwer. 

Mr. Lytton, a pupil of the Paris Ecole des 
Beaux Arts, has placed on view at the Ral- 
ston Gallery, 567 Fifth Ave., 46 paintings 
and drawings which have, many of them, 
much charm, though th« more ambitious 
oils, such as "The Three Graces," standing, 
"The Three Graces" sitting, and the "Sleep- 
ing Venus," are somewhat academic, and 
the "Morris Dancers," not particularly suc- 
cessful. Very attractive and pure in senti- 
ment is the "Madonna." There is a capi- 
tal "Portrait of Hilaire Belloc, Esq.," and 
Miss Hozier is pictured in both a blue and 
a black hat. 

A view of Scottish seashore is fine in 
effect and there is a charming little series 
of landscape watercolors, touched up with 
pastel. These are views in England and 
France. The excellent red chalk and black 
and white drawings, include a portrait of 
the artist, of the Dowager Countess of Lyt- 
ton of the wife of the artist, and other 
members of the family, Mrs. Gaskell, Mrs. 
Winston Churchill, Mrs. Patrick Campbell, 
Miss Adeline Genee, M. Raymond Desou- 
hes and Mr. Wilfred Scawen Blunt. 



Blommers stands out, and is an exceptional 
rendition of character, with good color and 
flesh tones. Alethea H. Piatt has two 
typically good and well composed interiors, 
Content Johnson's "Brick Church, Old 
Deerfield" has fine sunlight effect and Jane 
Peterson's "Bridge of Sighs" is poetic and 
true. Elizabeth Watrous is represented by 
an Alaskan subject. In the second room A. 
Albright Wigand exhibits "Portrait of my 
Mother" a simple, sincere work, a sym- 
pathetic portrayal of a sweet faced woman. 
Katherine S. Dreier's "Chinese Cloak" has 
decorative qualities, and Mary Howe Foot s 
"Portrait of Mme. Yorska" has good ar- 
rangement. ,^ ^. ,„ 
Cecilia Beaux's "Head of a Young Girl 
has been given the place of honor. It is an 
old friend but never looked as well as m 
its present surroundings. Ellen M. Turner s 
"Sunlight and Shadow" is a strong work 
and Ellen Emmett Rand's "Portrait of 
Madam M. T. P." is typically good, Char- 
lotte B. Coman has one of her best land- 
scapes in "Pocono Hills" lovely in color 
and atmosphere. 

Philippe Sculptures at Gorham's. 
American art lovers have an opportunity 
to see an exhibition of rare and delicate 
beauty in sculpture, in that of M. Paul Phi- 
lippe of Paris now on at the Gorham gal- 
leries, Fifth Ave. and 36 Stt, through Apr 
15. The artist's combinations ivory_ and 
bronze, marble and ivory, and bronze, ivory 
and enamel in his statuettes, produce a 
unique and beautiful effect. That he is a 
sculptor of strength as well as beauty is 
evidenced in such works as his portrait bust 
of Maurice Moskowski, the noted French 
musician, ably modeled and evidencing rare 
character, and again in his portrait of Mrs. 
Dr. D. R. equally strong 




"LE SEPARATION DOULOUREUSE" 

By Vangorp 
In E. C. Hodgkins Galleries 



ner in which he handles blues and in this 
exhibition there are two unusually fine 
canvases in which he employs this color 
with rare ability. 



The Little Gallery. 

Beautiful examples of hand-wrought jew- 
elry and silver are on view at the Little 
Gallery, 15-17 East 40 St. The employment 
of precious stones, with striking color ef- 
fects, in the work of Margaret Rogers, F. G. 
Hale, and Herbert Kelley, of _ Boston, is 
an artistic success quite unique in this field. 
Next week an exhibition of fine porcelains 
and enamels by Miss Mason will be shown. 

Women Painters' Exhibition. 

The Association of Women Painters and 
Sculptors will hold its twenty-third annual 
exhibition at the galleries of Knoedler & 
Co., 556 Fifth Ave., from Apr. 6 to Apr. 18, 
inclusive. This is the society to which Mrs. 
Woodrow Wilson belongs, and, as at the 
last exhibition, a number of her oils will 
be seen. Four cash prizes are to be offered 
for the most successful exhibitors. 



School Art League's Reception. 

The National Academy has generously 
donated to the School Art League all admis- 
sion fees on Friday next, Apr. 3. The work 
being done by the League in cultivating an 
appreciative audience for art warrants this 
unusual aid. 

Mrs. Woodrow Wilson is chief patroness 
of the reception and tea to be held on Fri- 
day in the galleries of the Fine Arts Build- 
ing from three to six o'clock. In the eve- 
ning there will be a concert by the orches- 
tra of the De Witt Clinton High School. 
The Lotos, Salmagundi, National Arts, and 
many other clubs are represented by dele- 
gates on the reception committee. Tickets 
may be obtained from the chairman of the 
Entertainment Committee, Mrs. John W. 
Alexander, 116 East 65 St., or from the 
secretary. Miss Florence N. Levy, 215 West 
57 St. 

OBITUARY. 
Edmund Loyal Field. 

Edmund Loyal Field, the landscape 
painter and etcher, died Mar. 22 of pneu- 
monia at his N. Y. home, aged 58. From 
Cornell University, where he was graduated 
in 1878, he went to Paris and studied at 
Julian's academy and later with Durap. 



There is a large fountain in Carrara mar- 1 He had a Summer home and studio in 



Edward Gay at McDonough's. 

Thirty-four landscapes by the veteran art- 
ist, Edward Gay, are on view at the Mc- 
Donough Galleries,; through the coming 
v/eek. His more recent work, notably "The 
Farm Road," shows surprisingly free han- 
dling and freshness of color, proving that 
the artist has kept track of modern tenden- 
cies as well as followed his outdoor life with 
loving enthusiasm. "Low Tide Salt Marsh- 
es " recently shown at the Lotos Club, 
and "The Falling Leaves," are vigorous 
and sympathetic studies, while the sky in 
"Evening in the Marshes," is fine in color. 



ble, "Le Defi," beautifully modeled and re 
vealing an original and artistic design. 
There^are statuette portraits of some of the 
world's famous dancers in striking pose and 
full of action, "Le Reveil," a graceful female 
figure has been reproduced for the King ot 
Siam, the Queen of England, the Prince 
of Monico and the King of Belgium. La 
Danseuse," a combination of mottled marble 
and ivory is one of the most unusual m the 
display; "La Femme au Miroir," in ivory and 
delicately-tinted marble is a gem, and "Rad- 
ha," full of action and grace, is thoroughly 
harmonious. At the entrance to the gal- 
lery is placed a small statue of L9hengnn, 
in bronze ivory and marble which is unusu- 
ally good in color effect and design. 

Bittinger at Carroll Gallery. 
Charles Bittinger is showing a group of 
paintings at the Carroll Gallery, 9 West 44 
St The works shown include some ot his 
mteresting portraits of famous rooms and 
salons of Europe. Among these exam- 
ples which won him fame some years ago, 
are the salons of Versailles, the Blue Room 
at Washington, the Du Barry Room and 
man> others, including the library of the 
Yale Club, equally well known. In the 
present display there are two figure sub- 
jects, graceful in line and typically indi- 
vidual in design. This artist has always 
been known for the clever and artistic man- 



Arkville, N. Y., where he painted a series 
of Catskill woodland scenes. He won the 
Shaw prize in 1906, and later, the Inness 
prize at the Salmagundi Club. 

Wilton Lockwood, N. A. 

The death is announced from Brookline, 
Mass., last week, at the age of fifty-two, 
of Wilton Lockwood, N. A., a distinguished 
portrait, figure and flower painter. He was 
a pupil of John Lafarge and studied after- 
wards in Paris. Returning to this country, 
Mr. Lockwood was in 1906 elected an asso- 
ciate of the National Academy, becoming 
a full member in 1912. In 1898 he was 
elected a member of the Society of Ameri- 
can Artists and also of the Copley Society. 
He was also a member of the Century As- 
sociation. In 1897 he received an honorable 
mention at the Carnegie Institute Exhibi- 
tion, the Temple gold medal at the Pa. 
Academy in 1898 and silver medals at 
Paris in 1900, Buffalo in 1901 and St. Louis 
in 1904. . , , 

Among his many portraits was one ot the 
late Grover Cleveland. In the Boston Mu- 
seum are the artist's "Portrait of John 
Lafarge" and "Peonies." His portrait of 
the late A. J. Cassatt is in Phila., while that 
of Jerome Wheelock is at the Worcester 
Museum. The Metropolitan Museum owns 
one of his eroups of "Peonies" and the Cor- 
coran Gallery in Washington, another. 



